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1.) THE THEME: (KOSOVEL AND THE) POLITICAL TRUTH OF POETRY 

This symposium’s starting point for consideration is the idea that the modern lyricism of the West in general and Slovenia in particular has long since grown beyond an experiencing of what is termed the autonomous aesthetic field of the lyrical subject and its sensibilities, and that in some sense it has thus also grown beyond the special social exclusivity of its structure (introspection and lack of outward function). Today the realizations of literary theory and findings of the philosophy of art and culture allow us to recognize that “autonomy” was, in fact, a historical label, which at a certain moment was valuable and productive, but which consequently led to the social isolation of literature and its marginalization. Moreover, there is no doubt that even certain texts that were regarded as art for art’s sake at the time of their creation actually contained a subversive political message. At this point we are quite naturally forced to consider Mallarmé’s poetry, which—given the kind of revolution it caused in poetic language—could be viewed as political. Yet here we should not interpret the political effect of poetry in its utilitarian, instrumentalized sense, but more deeply, in order to grasp the political truth of the actual aesthetic machinery of the poetic generator. This therefore involves the kind of understanding of poetry’s aesthetic effect that in its core is deeply political. Of course, we should not forget that Mallarmé’s poetic and political commitment differs vitally from the orientation of Francis Ponge or Henri Michaux, who in turn are in their own way fundamentally different from the socially committed poetry of Brecht, Mayakovski, or Walcott, for instance.


Keeping this tradition in perspective, the symposium’s main theme will be a special understanding of the political, which is revealed by the structured nature of the poetic text as a social commitment, or the intersection of the political and poetic (aesthetic) in poetry. This intersection was realized in Slovenia in a radical—yet simultaneously aesthetically extremely imaginative— form, in the poetry of Srečko Kosovel, a political poet par excellence. We draw attention to him because the symposium is devoted to the question of the role of poetry in social dialogue; in other words, the necessity for any kind of aesthetic text to free itself from isolation in the autonomy of the poetic ghetto, and to reveal itself as a linguistic practice that is a core of the social constitution, which is structured by discourse as one of the fundamental social constituents. Our understanding derives from the polemic viewpoint that poetry, as a pure realization of the poietic dimension of language, is the machine that breaks through the utilitarianism of scientific/technical/economic nihilism and establishes a world in its existence, its becoming, and its existing. For this reason we believe that it is the poietic dimension of language that places the constitution of society before this fundamental demand for reconsideration in the light of existence and not merely of an infinite, empty production and management of producing such a production without any foundation in being. What is the function of poetry as a machine that drives the arc of being, and not merely of beauty, as an empty decorum or artefactum—that is, a marketable item?


We raise these questions both regarding the state of Slovenian poetry as well as more broadly, regarding the state of poetry in general. We will observe and ascertain whether poetic texts exist that formulate, as Rancière says, “new structures of poetic dialogue, which bring to writing and reading previously stifled voices and fates,” which is a political act par excellence. An essential dimension of such a vocalized voice is its performative character: this is a voice that is; in other words, a voice that in itself is already driving an ontological generator, not just so that the stifled voice can break through, but also in order to establish and generate the being itself, and hence a creative platform for social relations as a reconfigured relationship of everything existing, or what Benjamin calls “solidarity.” Are poets breaking through the ideological fog of economic, neoliberal (i.e., nihilist, ideological) newspeak and can a consideration of poetry generate an alternative to it that is based on the existence of differences beyond profit interests? Is there a “transformative power of literature,” such as that which Adorno speaks of as an internally revolutionary form of text, and which is directly evoked by Rilke in the poem “Archaic Torso of Apollo”/Archaïscher Torso Appolos (“You must change your life”/Du musst dein Leben ändern) and, if it does exist, where should it be sought? We will be asking ourselves about new thematizations of the relationship between words and things, and about how observed poetry is restructuring the “partition of the visible and the sayable, in this intertwining of being, doing and saying that frames a polemical common world” (Rancière). We will also attempt to consider the role in this played by tropes and figures, especially metaphors.


 Although the symposium discussion will focus on modern Slovenian poetry, we are certain that it will also be fruitful and productive to evoke the poets of other languages and peoples, and we will especially welcome excursions (particularly in the comparative sense) into other artistic areas.
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PROGRAM
*
Friday, 11 March – Arrivals

19:30 Dinner

*
Saturday, 12. March

9:30 – Presentations

10.45 – Coffee brake

11.00 – Presentations and discussions

13:00 – Lunch

15:00 – Presentations

17:30 – Free time (walk in the area)

19:00 – Dinner

*
Sunday, 13. March

9:30 – Presentations

10:45 – Coffee brake

11:00 – Presentation and discussions

13:00 – Lunch

14:45 – Presentation and discussions

16:30 – Visiting Škocjan caves (or visiting Tomaj)

19:30 – Dinner

*
Monday, 14 March  – excursion to Ljubljana

9:00 – Departure

11:10 – Presentations and discussions (Slovenian Academy of Science and Arts)

13:30 – Lunch

15:00 – City tour of free time

19:00 – Return to Škocjan

20:00 – Farewell dinner

*
Tuesday, 15 March – departures
3. GUIDELINES FOR AUTHORS
 Primerjalna književnost (Comparative Literature Journal)
All papers are peer reviewed.

Submit papers via e-mail: darja.pavlic@uni-mb.si
Articles should be in word format (or compatible), Times new roman 12, single spaced, and not longer than 30,000 characters (including spaces).

The full title of the paper is followed by author’s name, institution, address, country, and email address of the author. 

Articles have a synopsis (up to 300 characters), and key words (5-8); both set in italics directly before the main text. The longer abstract (up to 2000 characters) is set after the main text. 

Endnotes are numbered (numbers follow a word or punctuation directly, without spacing) and placed at the end of the main text (no footnotes!). Endnotes do not contain bibliographical citations.

Quotations within the text are in quotation marks; omissions are marked with ellipses and adaptations are in square brackets. Longer quotations (more than five lines) are set off in block paragraphs. The source of quotations appears in parentheses at the end of each quotation. When the author of a quotation is mentioned in the accompanying text, only the page numbers (42-48) are in the parentheses at the end of the quotation. When the author of a quotation is named in parentheses, there is no punctuation between the author and page number: (Pirjevec 42–48). Different works by the same author are referred to by an abbreviated title in parentheses: (Pirjevec, Strukturalna 42–48).

The bibliography at the end of the article follows MLA style:

– Independent publications (monographs, collections of papers):

Pirjevec, Dušan. Strukturalna poetika. Ljubljana: Državna založba Slovenije, 1981. (Literarni leksikon 12).

– Articles in periodical publications:

Kos, Janko. "Novi pogledi na tipologijo pripovedovalca." Primerjalna književnost 21.1 (1998): 1–20.

– Contributions in collections of papers:

Novak, Boris A. "Odmevi trubadurskega kulta ljubezni pri Prešernu."  France Prešeren – kultura – Evropa. Eds. Jože Faganel and Darko Dolinar. Ljubljana: Založba ZRC, 2002. 15–47.

– Digital sources:

McGann, Jerome. "The Rationale of HyperText." Web 24 Sept. 2009 <http://jefferson.village.virginia.edu/~jjm2f/rationale.htm>. 

(or)

Kirschenbaum, Matthew G. "Done: Finishing Projects in the Digital Humanities." Digital Humanities Quarterly 3.2 (2009). Web 24 Sept. 2009 <http://www.digitalhumanities.org/dhq/>.
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